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Trumpeter Jaimie Branch was around for quite a while 
before breaking out with 2017’s Fly or Die; her earliest 
recorded credits came from nearly 15 years before that in 
her longtime home of Chicago. Now that she’s reached a 
level of prominence within the global jazz avant garde, 
though, her appearances merit front-cover billing and on 
two of these three albums, she delivers the kind of star 
turn people (fairly or not) expect these days.
 Tripel/Dubbel, a fully improvised 40-minute 
performance recorded in Antwerp, Belgium, features 
two Americans—Branch and alto/tenor saxophonist 
Dave Rempis—and two Norwegians, bassist Ingebrigt 
Håker Flaten and drummer Tollef Østvang. Though 
Branch and Rempis have known each other and played 
together since 2005, this is their first recorded 
appearance. The piece, “Night Into Day (Into Night)”, 
is a slowly shifting journey, which allows both horns to 
unfurl their banners fully, without ever devolving into 
total blare; there’s a moment about ten minutes in when 
Rempis’ honking, R&B-style alto solo is augmented by 
Branch’s sudden appearance beside him, offering New 
Orleans-style polyphony. Behind them, bassist and 
drummer lay down a rolling but slightly martial groove.
 Anteloper is the duo of Branch and drummer 
Jason Nazary; the simply-titled Tour Beats Vol. 1 is a 
four-track EP recorded in summer 2018, a follow-up to 
their debut Kudu. There’s a little trumpet splashed here 
and there and some live drumming and a whole lot of 
synths and drum machines. The longest track, “Isotope 
420°”, starts as a ticking and buzzing electronic 
soundscape, with atmospherics reminiscent of Herbie 
Hancock’s Sextant; then a booming hip-hop beat and 
thick electric synth come in to give it more whomp, 
before Branch launches a lyrical, heartfelt solo. 
 Zurich Concert comes from the unerhört! Festival, 
Branch with Swiss guitarist Dave Gisler’s trio of bassist 
Raffaele Bossard and Lionel Friedli on music from their 
2018 CD Rabbits On The Run and other tunes. Gisler 
leans toward the rock-ier side of jazz guitar (think 
Raoul Björkenheim, Brandon Ross, Vernon Reid or Bill 
Frisell at his crankiest). Bossard and Friedli are a tough, 
even frantic rhythm section, bridging free time and 
punk rock energy, and Branch cuts loose with thrilling, 
fanfare-like solos recalling early ’70s Freddie Hubbard.

For more information, visit aerophonicrecords.com, 
intlanthem.bandcamp.com and intaktrec.ch. Branch live-
streams Jan. 5th at artsforart.org/onlinesalon.html and Jan. 
22nd at kerrytownconcerthouse.com/edgefest. 

Alto saxophonist Immanuel Wilkins, who moved 
from Philadelphia five years ago to earn his Bachelor’s 

Degree at Juilliard, has already carved a respectable 
niche for himself as a sideman on the local scene. For 
Omega, his debut as a leader, he enlisted his four-year 
working quartet of pianist Micah Thomas, bassist 
Daryl Johns and drummer Kweku Sumbry. The upshot 
is a remarkably seasoned work for an inaugural effort. 
 Wilkins’ playing reveals a strong grounding in 
bebop vocabulary, but he is also clearly concerned with 
the nuances of timbre, producing a broad, warm tone. 
Thomas is an eclectic stylist who works with abstract 
concepts, playing around the beat as much as he plays 
along with it, an agile accompanist and foil for Wilkins. 
Johns plays a mostly supportive role—both he and 
Sumbry are mixed down, undermining their presence 
somewhat—but has some bright moments in “The 
Dreamer” and “Part 1. The Key” while Sumbry shines 
on “Part 2. Saudade” and “Part 3. Eulogy”. 
 Some of Wilkins’ best writing is heard on whimsical 
opener “Warriors”, which finds him in a robust Michael 
Brecker-meets-Wayne Shorter mood; equally catchy 
“Saudade”, which flaunts the easy exchange between he 
and Thomas; and similarly interactive “Part 4. Guarded 
Heart”. The leader shines brightest on aforementioned 
“Warriors”; “Ferguson – An American Tradition”, where 
he integrates subtle tonal colors into his bebop-laden 
lines; “Mary Turner – An American Tradition”, Ornette 
Coleman-inspired tone dancing over an AfroCuban 
groove; “Guarded Heart”, channeling full-throttle, mid-
(John) Coltrane-style blowing; and the closing title 
track, an exciting yodeling effect created by juxtaposing 
the high and low ranges of his horn. 
 Admirable for its continuous flow from beginning 
to end, Omega offers listeners an immersive, alpha 
wave-inducing experience.

For more information, visit bluenote.com. Wilkins live-
streams Jan. 20th at barbayeux.com.

Under the direction of drummer Francisco Mela, MPT 
Trio gives avant jazz a Cuban spin on their debut Volume 
1. Mela has a long history of integrating the rhythmic 
verve from his native island into the jazz arena. He’s 
enlisted countryman tenor saxophonist Hery Paz, who 
also appeared alongside him on Ancestros (Newvelle, 
2018), and Venezuelan guitarist Juanma Trujillo.
 In fact it’s opener “Calipso”, from Trujillo’s pen, 
which sets out the band’s wares most clearly.  
It begins with infectious polyrhythms, Mela evoking 
steel pans via rimshots, before the sunny tune launches 
circling tenor and guitar in attentive counterpoint. 
Although that’s the most straightforward cut, the tuneful 
aspect of Mela does pop up elsewhere too, notably on 
the episodic “Suite For Leo Brouwer”, which suggests an 
enigmatic, sometimes contradictory personality if the 
music is any guide. While he steers, cajoles and supports, 
Mela’s expansive sonorities are never overbearing.
 Trujillo plays a similarly loquacious role, filling in 
the middle and bottom, which makes the outfit sound 
larger than a trio. He brings an orchestral dimension  
to the mix with his effects, which can be heard at the 
start of the mysterious “Whisper”, where he employs 
multiple voices: chiming chords, staccato picks and 
sudden swells. He gets to shred too, his heroics 
illuminating the urgent punchy “Vino” and again on 
the at-first fragmented but then rocky “Baldor”. He 

provides an effective foil for Paz, whose attractive 
burnished tone often pursues an abstract trajectory, 
though his introductory tenor soliloquy to the regretful 
“Naima” (not the Coltrane classic), where his breathy 
vibrato traces the melody with an appealing vocalized 
edge, constitutes a high point.
 Whether at the lyrical end of the spectrum where 
they began or at the other extreme, exemplified by the 
uncompromising free-form of the churning set closer 
“El Llanto De La Tierra”, the threesome allies unbridled 
invention with cohesive group focus.

For more information, visit 577records.com. Mela live-
streams Jan. 27th at barbayeux.com.
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https://impronta-de-jazz.blogspot.com/ , Miguel de Almada, 01/11/20

Avec ce premier album, Bastien 
Weeger et Julien Stella ont du souffle 
à revendre. Ils n'ont d'autre choix que 

de se réinventer sans relâche, en 
déployant l'énergie nécessaire pour 
maintenir le son tout en explorant les 
possibilités rythmiques, harmoniques et
timbrales. Ils partent aussi libres que 

l'air et se lancent dans un voyage à dos 
de clarinettes et de saxophones. A 
l'écoute de "Kahmsïn" un rêve 
intime s'établit aussitôt. On ressent 
la chaleur d'une complicité qui unit 
deux musiciens qui se plongent au 
cœur de leurs échanges et du 
dialogue que chacun d'eux nourrit à 
sa manière. Julien Stella et Bastien 
Weeger se connaissent depuis plus 

d'une décennie et ont des parcours et 

des univers artistiques très uniques. 
C'est à Tours qu'ils s'observent pour la 
première fois et à partir de ce moment 

ils donnent forme à une proposition 
unique et innovante de palais 

contemporain. Le baptême du feu 
viendra plus tard. Pourtant, en 2011, 
qui les aurait imaginés dans le même 

train? Ils ont joué ensemble dans le 
groupe "Groove Catchers" pendant 

plusieurs années et ont finalement eu 
besoin de se plonger dans le son 
acoustique et de souffler jusqu'à ce 
qu'ils trouvent la bonne couleur. 

"Kahmsïn" est sans aucun doute un 
tournant pour le duo. La vidéo 
enregistrée dans l'église Notre Dame de
Bon Port (Nantes) en 2018 officialise 
et encourage les musiciens. La scène 

est majestueuse, la musique est 
sérieuse, inspirée. Les premiers 
concerts ont séduit les festivals et le 
public. La recherche d'un son 
composé et singulier s'impose comme
la signature esthétique du duo. On 
reconnaît "NoSax NoClar" mais on ne 
peut pas dire exactement d'où vient ce 
son, ni dans quelle direction il ira 
demain ... 

Incontournable !!!!!!!!!!!!!!!!
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